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Mrs. Thaw Buys Old Master. 


To her recent important purchases of 
noted art works recorded by the Art News, 
Mrs. Benjamin Thaw has added a “Madon- 
na and Child” by Fra Angelico (1387-1455) 
from the Jacob Hirsch collection which she 


secured from Henry Reinhardt and son. 
The picture has been loaned with other 
of Mrs. Thaw’s treasurers to the Metro- 


politan Museum where the collection will 
soon be placed on exhibition. 

This “Madonna and Child” was originally 
given by the Baron Lazzari founder of the 
order to the convent of the “Padri Cruciferi” 
at Messina but on the dissolution of that 
order reverted to the Lazzari family, It 
presents a half-length figure of the Virgin 
holding the infant jesus in her left arm and 
cuddling him up to her face. She is dress- 
ed in a lark blue mantle embroidered with 
gold and a red dress also adorned with 
gold. She has fair wavy hair parted in the 
center her face being pressed against the 
Child’s head and looking downward. The 
infant Jesus is dressed in a red garment 
with creamy white sleeves and his little fair, 
curly head is pressed against his mother’s 
cheek, his eyes raised toward her. As with 
the Italian primitive paintings of that day, 
the background is profusely decorated with 
a stenciling of gold, in formal flowers. 

When the convent of Padri Cruciferi 
(the Fathers Crossbearers) was dissolved, 
all the other works of art were confiscated 
by the government, but in the case of the 
Fra Angelico, the Baron Lazzari stipulated 
that if the community should be dissolved it 
should be returned to his legitimate heirs. 
Finally it became the property of the pres- 
ent Marchese Giovanni Palermo, a descen- 
dant of the family, who sold it to Jacob 
Hirsch. 

This is the fourth important art purchase 
made by Mrs. Thaw this season. The first 
was a terra cotta figure of a kneeling ma- 
donna, by Giovanni della Robbia; the sec- 
ond “St. George Slaying the Dragon,” a 
French Gothic early XV _ century wood 
carving and the third, “Portrait of a Young 
Man,” by Fiorenzo di Lorenzo. 


YOUNG SCULPTORS’ COMPETITION. 


An invitation has been issued by a com- 
mittee of the Beaux Arts institute of De- 
sign and of the National Sculpture Society 
to young American sculptors to enter a com- 
petition for decorative figures to be placed 
in the new Municipal Building of Plainfield, 
N. J. 

The four niches in the main hall are to be 
filled with statuary. “Military Valor” has 
been chosen as the subject for the first 
nicue, preliminary designs are to be sub- 
mitted at the Beaux Arts Institute, 126 E. 
75 St., on Feb. 6. This competition will be 
followed by a final one. The winner is to 
retain the copyright of his original, but will 
receive no money prize. 

He will, however, be furnished with a 
studio, models, materials and criticism. 





TO REVIVE ART INDUSTRIES. 


An international 
formed to bring about a revival of the 
industrial arts in Great Britain, France, 
Italy and Russia. The founder and presi- 
dent of this National Special Aid Society 
is Mrs. William Alexander who sailed for 
England Jan. 6, on the St. Louis to start 
the work abroad. Members of the Ameri- 
can branch with Mrs. Alexander are 
Mesdames John Astor, “Jack” Gardner, 
George and William Rockefeller, 

Mr. Hervey Wetzel of 


J Gould 
John S. Sargent. 
Boston Denman Ross of Harvard, 


committee has been 


and Dr. 


NEW ANDERSON GALLERIES (?). 


Mr. Mitchell Kennerley of the Anderson 
Galleries, says the N. Y. Globe, has bought 
142-144 W. 57 St. and 139-141 W. 56 St., 
ist east of Carnegie Hall. The frontaves 
ire 40 and 50 feet, respectively. Mr. Ken 
nerley has no special plans for the property. 
Since it is in a growing art district, it may 





be the future home of Mr. Kennerley’s 
business. (Anderson Art Galleries.) Mrs 
Planche Horton Hutton was the seller. 
SALES AT THE ACADEMY. 
lhe following recent sales have been 


ide at the Winter Academy. 

William J. Whittemore, “Elizabeth in a 
(sreen Gown.” $1,200. 
__E. Irving Couse, “The Red Stone Pipe,” 
$300. 

Louis D $200 


Valliant, “Companions,” 


INNESS AT RECORD PRICE. 
The famous George Inness_ landscaps 
formerly owned by Charles I. Yerkes was 
sold yesterday by Mr. Moss Ferris Moses, 
proprietor of the Holland Galleries, Fifth 
Avenue and Forty-second Street, tor the 
highest price ver paid for an Inness, $40,- 
000. The buyer was Daniel Good, Buffalo 
capitalist. The title of the picture is “Sun- 
set—Golden Glow” but it has long been 
known in art circles simply as “the Yerkes 
luness.” It has been pronounced by con- 
noisseurs and art dealers to be the great 
American painter’s best work. 

The highest previous price ever paid for 
an Inness was $30,000 paid by Mr. Robert 
Hanley for “Tenafly Oaks,” which he pur- 
chased last December. Before that trans 
action the record price was the $24,600 for a 
painting at the auction sale of the Borden 
collection. These prices bring Inness com 
mercially into the same class as the Barbi 


zon painters of France, whose work his 
art so much resembles. 
“Sunset—Golden Glow,” which is 44 ins. 


high by 34 ins. wide, represents Inness at 





SENOR MIOSA 


|} report 





DENVER’S NEW MUSEUM. 


Plans for the presentation of an art mu- 
seum building to the city of Denver, Colo., 
to cost not less than $300,000, are in prog- 
ress, and drawing are being prepared for 
the proposed edifice. The movement has 
been started by Mr. Harry K. Brown, one 
of the donors of the Junius Flagg Brown 
$500,000 art collection, and Mr. Walter C. 
Mead. 

The museum may be erected at the civic 
center of the city at W. 14 Ave. and Ban- 
nock St. A temple of education is also 
contemplated. 


CANNOT RESTORE CATHEDRAL. 


Whitney Warren, the N. Y. architect, who 
sails for the U. S. today, according to a 
Sun cable, has just visited Rheims and has 
made a report to the French Institute upon 
the condition of the cathedral to supplement 
the one he made in 1914 after the cathedral 
was first damaged by German shells. This 
says that he cathedral could never 
e entirely restored. 





Van Dyck 


the very zenith of his power, it having been 
painted in 1893, the year before his death, 
when his art had progressed from the an- 
alysis of his early work to the broadest syn- 
thesis. This picture has for its subject the 
soft splendor and poetry of evening in a 
wood. The scene is evidently near the 
artist’s home at Montclair, N. J. A woman 
vith a child in her arms stands near a giant 
tree. There are other trees far apart, pre- 
senting a forest glade. In the distance the 
sun is setting in a bank of clouds. 

It is considered by connoisseurs that the 
evening glow subjects of Inness present the 
art of the great American in its greatest 
glory. and works of this class in the hands 
of collectors are held by them to be almost 
priceless, 


An appropriation of $20,000 will probably 
be made by the Park Board of Baltimore 
to build an approach to the Baltimore Mu- 
seum of Art, at Homewood, Md 


Sold by Kleinberger Galleries to Mr. Michael Friedsam 


Museum Gets Zurburan. 

A notable painting, “The Legend of the 
Bell,” by Francisco Zurburan, has just been 
added to the permanent collection of the 
Cincinnati Art Museum. The picture was 
formerly in the collection of the late King 
Louis Phillipe of France, and it has re- 
cently been presented to the Cincinnati 
Museum in memory of the late Charles F. 
Fowles of New York, as a token of oppre- 
ciation by Mr. and Mrs. Charles P. Taft, 
Miss Mary Hanna, and Mr. Stevenson 
Scott. The Louvre formerly contained 
nearly 100 examples of the art of Zurburan, 
and most of these were in the gallery of 
Louis Phillipe 

Among the of the late Frederick 
Townsend Martin was a portrait of himself 
by Princess Lwolf Parlaghy, valued at 
$4.779 by a referee after a suit brought by 
the Princess against Mr. Martin’s estate for 
$15.000 which she claimed as the portrait’s 
value. 


assets 


FRIEDSAM BUYS VAN DYCK. 


Another Van Dyck has been acquired 
by an American collector—this time a 
portrait, of rare historical interest, of 
Sefior Miosa, at one time Ambassador 
to the Court of St. James from Spain. 
This interesting example of the master 
has just been purchased by Mr. Mich- 
ael Friedsam, President of the B. Alt- 
man Company, for his private collec- 
tion, which already numbers several 
Rembrandts, and notable primitives. 

The picture, which has a history, was 
secured by Mr. Friedsam from the 
Kleinberger Galleries, 709 Fifth Ave. 
It was first brought to America by Jo- 
seph Bonaparie, of Spain, who had it 
with him at Bordentown, N. J. Later 
the painting was in the possession of 
Mr. James B. Taylor, whose estate was 
sold by order of the Supreme Court in 
Oneida County in 1876. 

Senior Miosa, a Spanish diplomat, ne- 
gotiated a marriage between the Span- 
ish Infanta and the Prince of Wales, 
who was later King Charles I. The 
union, however, was not consummated. 
The panel representing Sefior Miosa 
measures 25 by 18% ins. 

It is the first Van Dyck purchased 
by Mr. Friedsam for his collection of 
old masters. 


SUFFRAGE POSTER WINNER. 


The winner of the poster competition of 
the National American Woman Suffrage 
Association, which closed on Jan, 1, is Ed- 
ward A. Poucher, of New York. A prize 
of $250 was awarded for his design “The 
Woman’s Hour Has Struck.” It represents 
a young woman, fashionably gowned, pull- 
ing the rope of a bell. 

Other prize winners were Armand Mo- 
reda, of Brooklyn, the second prize of $100; 
Robert Edmund Lee, of San Francisco, $50; 
Helen Turquand, of New York, $25; Frank 
Clark, of Jersey City, $25. Prizes of $10 
were awarded to Mary F, Overbeck, Cam- 
bridge City, Ind.; Harold Kolb, Somer- 
ville, Mass,; Mary .\1iken, North Sutten, N. 
H., and Rosamund D. Smith, Glyndon, Md. 

A traveling exhibition of twenty-five post- 
ers, including the prize winners, will be 
sent out, the first display to be made in 
Washington. 


ELI NADELMAN TO MARRY. 


The engagement is announced of Eli 
Nadelman, the modernist sculptor, former- 
ly of Paris, and now of N. Y., and Miss Ju- 
dith Bernays, a graduate of Barnard, who 
studied also at the Sorbonne. The mar- 
riage will take place at the end of Feb. 


In the recent Kellerman competition 
Miss Dorothy Varian, won two prizes 
amounting to $150 by inadvertence, because 
she sent two drawings of the swimmer in- 
stead of one. The third prize, of $25, went 
to John Gropper; the fourth, $15, to Emile 
A. Gruppe, and the fifth prize, $5, to Miss 


Anna Muller. 
Artists Lower Their Art. 
“The current number (Dec. 30) of the 


American Art News contains an editorial 
which deserves to be brought to the at- 
tention of a wider public for two reasons. 
First, because it rightly condemns the ‘art’ 
which degrades itself by playing up to the 
lowest instincts of man and then because 
it brings up the question of moving picture 
advertising in general. 

“The facts which inspired the editorial as 
revealed by a correspondent of the A. A. 
N., are as follows: An enterprising New 
York moving picture theatre invited stu- 
dents of the N. Y. art schools to draw 
the moving picture ‘star’ just then being 


featured at that partciular playhouse ‘in 
the nude,’ and asked several New York 


artists to act on a jury of selection for the 
best drawing which then would be hung in 
the lobby of the theatre. 

“The Art News is certainly right in ex- 
pressing its surprise at the fact that paint- 
ers such as Robert Henri, W. Glackens, 
Pierre Troubetzkoy, Wallace Morgan and 
John Sloan ‘should lend their names to such 


a cheap advertising scheme’.”. —Chicago 
Examiner. 
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Picture, Studio and 
Gallery Lighting 
EXPERT ADVICE 


I. P. FRINK, Inc. 
24th St. and 10th Ave., New York 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 














ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 


PORTRAITS OF CHILDREN 
By ELINOR M. BARNARD of London 
JANUARY 15th TO 27th INCL. 




















cane 
Established 1888 


HENRY SCHULTHEIS Co. 


Modern Paintings 
Etchings Color Prints rames 
142 FULTON ST. 55 VESEY ST. 

New York 











PICTURE FRAMES 


Oriental designs on hand to select from 


for both Pictures and Mirrors. : 
Etchings, Engravings and Other Print 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 





MAX WILLIAMS 
Rare Engravings, Etchings, Sporting 
Prints, Regilding and Fine Framing 


Madison Avenue at 46th Street 
Opp. Ritz-Carlton Hotel New York 














EXHIBITION BY 
Helen M. Turner 








January 15th to 27th 





Milch Galleries 


(Right next to the Lotos Club) 


108 WEST 57th STREET 








ARTISTIC PICTURE LIGHTING 





Are your pictures properly lighted? 

Put your Picture Lighting up to us and 
most satisfactory results are guaranteed to 
follow. Write for our latest Art Circular and 
prices. 


AMERICAN REFLECTOR & LIGHTING CO. 
517-523 Jackson Blvd. Chicago 











68 BRANCHES IN ESTABLISHED IN SHANGHAI 
CHINA SINCE 1893 


C. BERTHEL & CO. 
(formerly at 9 East 22nd St.) 
now located at 


298 Fifth Avenue, Cor. 31st St. 
Invite your kind inspection of their 
diversified collection of Genuine 
Chinese Antiques and Art Objects. 











meter 





DENBIGH VAN DYCKS SHOWN. 


The group of Van Dycks recently pur- 
chased by Lewis & Simmons, 605 Fifth 
Ave., from the Earl of Denbigh’s collec- 
tion at Newnham Paddox, Leicestershire, 
was placed on exhibition in their galleries 
Thursday and amid artistically suitable sur- 
roundings. The portraits include bust por- 
traits of Charles I and Queen Henrietta 
Maria, painted by order of the King, and 
presented by him to the then Earl of Den- 
bigh. Two others are of James Stuart, 
Duke of Richmond and Lennox, first cousin 
of the King and his wife, the Duchess of 
Richmond who was Mary Villiers, daughter 
of the second Duke of Buckingham, and 
Catherine Manners. 

The remaining portrait is held to be that 
of Lady Mary Fielding, third daughter of 
the first Earl of Denbigh. 

These Van Dyck portraits are among the 
best known old masters in England and the 
romantic history of the family, which has 
long owned them, the devotion of that 
family to the Stuart cause and the fact that 
they were painted at the artist’s best period 
and that he painted several replicas of 
some of them, which has only heightened 
their fame—make their importation to 
America of especial interest and importance. 

The full list of the Denbigh Van Dycks is 
as follows: 

1.—Portrait of a lady, sitting in a large 
chair (erroneously called Lady  Kinel- 
meeky). 

2.—Portrait of a lady (done in Genoa). 

3.—A bust of Queen Henrietta Maria (one 
of the three ordered by the King) entered 
on memorandum as: “La Reyne envoye a 
Mons Fielding.” 

4.—Duchess of Richmond 
length portrait, with dwarf. 

5.—Duke of Richmond (Lenox), a repeti- 
tion of the portrait now in the Metropolitan 
Museum. 

6.—Portrait of Countess 
(Anne Cary), full-length. 

7.—Mary Fielding, Duchess of Hamilton, 
daughter of William Fielding, first Earl of 
Denbigh. Full-length. 

8.—A version of portrait of James, Duke 
of Hamilton, in armor, in Duke of Buc- 
-leuch’s collection at Montagu House. 


full- 


(Lenox), 


of Clanbrassil 





A Remarkable Inness Display. 

The American painters dead and alive. 
have come into their own of decided fashion 
of late years, and so, incidentally, have 
their heirs in the first case and the dealers 
who specialize in their works. It is only 
the other day that the astute young Ameri- 
can collector, Mr. Robert Handley, paid 
$30,000 for an Inness, and he has a beautiful 
and equally important William Keith, for 
which he gave $14,000, and has been offered 
$25,000. 

And now comes Mr. George H. Ainslie, 
of 615 Fifth Ave., who is showing, in his 
cosy apartment galleries, a superb collec- 
tion of 25 examples of George Inness, rang- 
ing from the early and classic “Land of 
Plenty” (1852), as fine in quality as the best 
of Constables or Dupres—to such mature 
works as the “Near the Village, Autumn,” 
which figured in the Richard H. Halstead 
sale. Among the early examples there is 
that remarkable tour de force, in composi- 
tion, the “Juanita River, near Harrisburgh” 
(1856). 

Then again there appears the smaller 
work, “Goochland,” painted in 1884, show- 
ing as an incident of the landscape, the re- 
mains of the chimney of a mansion burned 
in the Civil War, which has double histori- 
cal interest. It was this canvas, as Elliott 
Daingerfield recalled (who was present at 
the time of the writer’s visit), that Benja- 


| min Constant look back with him to France 


to show his brother artists and the critics. 
Memories of Inness’ stay in Italy in 1872 
are found in the “Lake Nemi,” like an Ital- 
ian Corot and three Albano views. 
Prominent in the group of later works are 
the remarkable “Autumn Woodlands,” of 
1890 and such canvases as, “Hazy Morning,” 
“Springtime,” both painted at Montclair; 
“Twilight” and “Evening Glow,” all not- 


_able for the maestria of their atmospheric 


effects. 

The earliest canvas shown, is the “Early 
Recollections” of 1849. Scenes along the 
Delaware, in Durham Valley, on the St. 
Lawrence, and in the White Mts., lend va- 
riety of subject to the remarkably interest- 


|ing display made by Mr. Ainslie. 





MONTCLAIR. 


During Jan. there is on view at the Mont- 
clair Museum a most interesting exhibition 
of Childhood as presented in painting and 
sculpture. 

J. Alden Weir, Louis Cox, Lydia Field 
Emmet, John C. Johansen, Robert Henry 
and George Bellows, among others, are 
sculptures by Herbert Adams, Bessie Potter 
Vonnah and Edith Barret Parsons. 





Anne Goldthwaite and Alice M. Wright 
are holding an exhibition at the Womans 
- saad Club, 106 E. 52 St. through Jan. 
27. 


ZULOAGAS AT DUVEENS. 

The collection of works by Ignacio Zu- 
loaga, gathered by Mrs. Philip Lydig, and 
which has been shown at Copley Hall, Bos- 
ton, and at the Brooklyn Museum, has been 
transferred to the Duveen galleries, 720 
Fifth Ave. where the pictures will be on 
exhibition on weekdays from 9 A. M. to 
6 P. M. and Sundays from 2 to 6 P. M. 
through Jan. 25 next, following the N. Y. 
exhibition, the pictures will go in turn to 


Pittsburgh, Buffalo, Chicago and _ other 
American cities. ; mee 
The proceeds of the N. Y. exhibition 


which opened with a modish private view 
on Wednesday afternoon are to be devoted, 
one-half to the formation of a fund for a 
projected Welfare Home for New Yorkers 
addicted to drugs and alcoholism, and the 
other half to the suffering artists of the 
Allied countries. Duveen brothers have 
given their galleries free of charge for these 
charitable objects and art students will be 
given free admission. 

Following the opening of the exhibition 
of the Zuloaga pictures at the Brooklyn 
Museum, in early December the Art News 
said as follows: 

“Whether or no Zuloaga will gain, with 
this display, the wild acclaim accorded to 
his fellow Spaniard Sorolla at the His- 
panic Museum, N. Y., in 1909, and which 
when he followed Sorolla the next year, also 
at the Museum, he failed to obtain, remains 
to be seen. 

“Tt is doubtful, however, whether Sorolla’s 
success will ever be repeated in New York, 
much less in America, in the same way. The 
almost hysteria which Sorolla’s show ex- 
cited in the Metropolitan art world, and later 
throughout the country, seven years ago, 
was, in a measure, due to the facts that the 
painter’s translation of light and air was 
a novelty—that American art lovers, as a 
rule, adore color and atmosphere, that mod- 
ern Spanish painting was, at the time, vir 
tually unknown here, and that the press ad- 
vertised the exhibition to an unprecedented 
extent, as it happened at a dull news period 
and the Hispanic Museum was a new Insti- 
tution, built and given the city by that gen- 
erous and popular millionairs, Mr. Archer 
Huntington. 

“Zuloaga, in the opinion of the majority of 
the best equipped art writers, a far stronger 
nd greater artist than Sorolla, followed that 
colorist and facile draughtsman with his 
sombre depictions of ugly figure types and 
subjects, unknown to Americans, and at that 
time did not evince in his canvases, then 
shown, any suggestion of the possession of 
the rich and glowing color sense and feel- 
ing displayed in his later work. So his 
exhibition was, while not really an artistic 
failure, for there were those who recog- 
nized the strength and promise of the man 
a failure from the popular and commercial 
viewpoints as compared with that made by 
Sorolla. The artist was not only disap- 
pointed, but bewildered by this experience, 
and it is gratifying that seven years later, 
he returns triumphant, and that his work 
has come into its rightful own among 
American art lovers. 

A Critical Estimate. 

No better estimate of the work of Zuloaga 
has been made than that by Mr. W. Henry 
Downes, the accomplished art critic of the 
Boston Transcript, written when the ex- 
hibition was on in Copley Hall, and which 
is republished, in part, below: 

“One would have believed it impossible 
for any Spaniard to be more Spanish than 
Goya, but Zuloaga is more intensely Span- 
ish than any of the older men. Perhaps 
it is in itself no merit, but it counts in the 
art of the man wonderfully, and it permeates 
his art like the very breath of its life. Is 
Zuloaga a realist? Probably he is, and 
sometimes a rather brutal realist at that; 
indeed the Spaniards are all realists, except 
Murillo in his religious pictures, and even 
he had his beggar-boy period; but if he is 
realistic, he is a great deal more besides. 
Zuloaga is a big fellow. Not because his 
canvases are big in feet and inches, but 
because he sees and thinks and acts in a 
big fashion. He may not be a very accept- 
able boudoir or drawing-room favorite, but 
he is a master to be reckoned with, a dis- 
tinct and imposing personality, an original 
force.” 

The collection of Zuloaga’s pictures, which 
shown in the beautiful and well lit Duveen 
Galleries, apeapr to as great advantage as 
when exhibited in Boston and Brooklyn, is 
now first seen in America, not one of the 
works, with the exception of those lent by 
Mr. Fearing, having ever been shown 6n 
this side of the Atlantic. The catalog con- 
tains a brief foreword by John S. Sargent 
and an appreciative readable and informing 
introduction, notes and _ bibliography by 
Christian Brinton. 





Albert D. Gihon returned to New York 
a few weeks ago after living for twenty 
years in Paris. He will hold an exhibition 
of a number of his recent works at the 
Braun galleries, 13 W. 46 St., beginning 
Jan. 22. The works will include landscapes 
painted in France and Belgium. 








Important Public Sales 
at the 


Anderson Galleries 





Extraordinary Collection 
of 


Chinese Art 


Made by a prominent Foreign Official 
Seventeen Years a Resident of China 


Among the many Pieces of the 
highest interest to Museums and Col- 
lectors are: An amethyst color Pot- 
tery Vase of the Sung Period; a Bud- 
dhist Funeral Vase of celadon, Sung 
Period; a large turquoise blue baluster 
Porcelain Vase, Ming Period, and a 
large trumpet shape Bronze Vase, with 
various archaic letters of the Shang 
Dynasty. Also an extraordinary Col- 
lection of 


Old Chinese Paintings 


consisting of Albums, Makimono, Kake- 
mono, and Screens of various sizes, 
forming the finest collection of the 
kind ever offered for sale in America. 


On Exhibition from Monday, Janu- 
ary 15th, to the Sale on the After- 
noons of Monday and Tuesday, Janu- 
ary 22d and 23d. 





Fine Collection 
Of very rare 


Japanese Prints 


Gathered during the past twenty 
Years in Japan and America by 


Dr. Arnold Genthe 


This Collection, which includes only 
such Prints as are examples of the 
Original Edition, contains examples of 
the primities, Kiyonobu, Kiyomitsu, and 
others; unusual examples of Harunobu, 
including the marvelous print from the 
Maneyemon; diptychs, pillar prints, 
and triptychs by Kiyonoga, Koriusai, 
Yeishi, Yeisho, Utamaro, and the first 
Toyokuni, and many excessively rare 
Surimono of the highest interest to the 
connoisseurs, including fifteen by Shun- 
man and the “Misty Moonlight” by 
Hiroshige. 


On Exhibition from Monday, Janu- 
ary 15th, to the Sale on the Evenings 
of Monday and Tuesday, January 22d 
and 23d. 





Rare Americana 


Consigned by 
Mr. Henry E. Huntington 


Including the Principal Part of the 
Famous Christie-Miller Collection 
And other Duplicates and Selections 


The most important sale of rarities 
on the early history of America ever 
held in this country or Europe. On 
Exhibition from Monday, January 15th, 
to the Sale on the Evenings of January 
24th and 25th. 





Rare Books and Autographs 
Selected from the Libraries of 


J. L. Clawson 


Of Buffalo 


S. K. Wilson 


Of Philadelphia 
And from other Consignors 


Including great rarities in early 
English literature, England’s first Law 
Book (printed by Pynson, 1490), a 
book from the Press of Wynkyn de 
Worde, 1506, the earliest editions of 
Walton, scarce Prints by Bartolozzi, 
beautiful miniatures by Shelley, mag- 
nificent Bindings, presentation copies, 
scarce editions of Oscar Wilde, many 
Manuscripts by famous Authors, and 
remarkable Autograph Letters, includ- 
ing 400 by Ruskin. 


Now on Exhibition to the Sale on the 
Afternoons of January 18th and 19th. 


The Anderson Galleries 


Madison Avenue at Fortieth Street 
NEW YORK 
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Second Portrait Show at Mrs. Whitney’s. 

Mrs. Harry Payne Whitney has again 
welcomed to her attractive little galleries, 
at 8 W. 8 St., a group of portrait artists. 
In this second display, which remains to 
Jan. 22, the contributions not alone fill the 
two first floor galleries, but overflow to one 


on the ground floor, where a number of 
drawings and photographs are _ shown. 
Pierre Troubetskoy shows a_ thoroughly 


sincere and unaffected oil of “Master Will- 
iam Chanler,” which is cleverly lit and well 
painted. Full of the combined charm also 
of art and childhood, are Ernest Haskell’s 
presentations of Mrs. Payne Whitney’s 


children, Miss Joan and Master Jack. He 
has also painted their mother. 
In startling contrast is Arnoldo Tam 


bourini’s clever but garish Miss Pugh, in a 
remarkable dress and with a peacock fan. 
Lawton Parker has pictured with much 
charm and in an attractively unconven- 
tional pose “Mrs. Mary Potter Leigh,” while 
a sympathetic and strong picture of Mrs. 
Landon Ronald is by John Lavery. 

By Laszlo appears a brilliantly handled 
three-quarter length of Mrs. William Payne 
Thompson. Harris Brown has an agreeable, 
but somewhat unsubstantial, full length o1 
the Hon. Diana Lister daughter of Lord 
Ribblesdale, and Martha Wheeler Baxter 
shows, in unaffected fashion, “My Mother.” 
Three works that are very strong in char- 
acterization are John Sloan’s “Horace Trau- 
bell,’ John Butler Yeats’ “George Moore,” 
Randall Davey’s “Two Sisters” and Everett 
Shinn’s “Janet.” John S. Sargent has “Miss 
Ruth Draper as ‘The Scotch Girl.’” 

Others represented by oils are A. B. Dav- 
ies, F. Lewis Mora, Mrs. Benjamin Guin- 
Hugo Ballin and Herbert Haseltine. 

The sculptures include Mahonri Young’s 
spirited bronze of a musician; John Flana- 
gan’s capital marble of Edward G. Kennedy, 
a silver figure of a “Persian Dancer,” by 
M. de Rosales, owned by Mrs. H. P. Whit- 
ney, and a beautiful little marble alto relief 
of a “Bambino” by Benjamin Bufano. There 
are also sculptures by Chester Beach, C. C. 
Rumsey, Laura Gardin and S. F. Bilotti. 
Eugene Higgins, in the Gavarni vein, Ever- 
ett Shinn and G. Howard Hilder contribute 
drawings. 


ness, 


Works by Aston Knight. 

Half a hundred oils and watercolors by 
that interesting and robust artistic person- 
ality Aston Knight, constitute the first one 
man exhibition to be held at the John Levy 
Galleries 14 E. 46 St., which remains to 
Jan. 20. The artist had broadened in meth- 
ods and choice of subject. Always a clever 
handler of the brush, he is a good frank 
colorist and has much taste in the selection 
of subject. 

The most important example is a late 
sunset, with the sun “drawing water,” and a 
fine sweep of country, at the “Patepedia 
Pool” of the Restigouche Salmon Club in 
Canada. 


Brook and River Meet,” and there is a de- 


seem, 


The Art of Renoir. 


Movement, color and life are the salient 


| qualities in the work of Auguste Renoir. 


His disturbed 


are clothed with 


landscapes, as they often 


growing verdure 


plants and trees, while the occasional fig- 


ures, 


as in “Canotiers a Chatou,” now 


shown with 17 other works, at the Durand- 


| 


Another notable work is “Where | 


lightful view of Vannes in Brittany with! 
washerwomen under the backs of the 
houses on the river’s edge. Other sub- 


jects were found in Canada, Maine, Nor 
mandy, Brittany, along the Seine, at Rol- 
lehoise and elsewhere, and in Venice. 








HE art of the Chinese 
master Craftsman is shown 


at its best in the collections of 
Antique Chinese porcelain, ex- 
quisite carvings of jade, coral 


amethyst, carnelian, rock crystal, 
agate, aquamarine, cinnaber 
lacquer objects, antique hangings 
brocades and velvets,” finely 
carved and gold lacquered wood 


now on exhibition 


EDWARD I. FARMER 


Calin ia): AND IRATIONS 


5 West Fifty-Sixth Street, N.Y 


interiors, efc., 


ARTS DEC 





Ruel Galleries, 12 E. 57 St., to Jan. 20, are 
caught with verity, “on the move” as it 
were. The partly nude female figures, 
notably the young woman in Oriental cos- 
tume and the smaller of the two seated 
bathers, a meridonal brunette, both “grass- 
ouillettes,” are almost too fleshly. Some- 
what more ideal is the larger figure of a 
seated bather which has hung in the gal- 
leries before, and is admirably painted. At- 
tractive are the “Femme a’l’Ombrelle,” the 
young girl sewing, and the “Woman ana 
Child.” In the last the child is posed in 
most natural fashion. 

There is a seashore promenade which is 
full of air and movement; a Riviera village 
near Mentone, and glimpses of the Seine at 


the famous Bougival and at Argenteuil. 


WOODLAN 


Isabel 
At Arlington Gallery 
There is also a view of “La Baie du Moulin 
Thiet, Guernsey.” Two beautiful pieces of 
still life painting show gladiolas, and 
“Flowers and Fruits.” 





Three Good Women Painters. 


Of the work by Isabel Cohen, Jean A. 
Robinnon and Susan Ricker Knox, three 
young women painters, shown at the Arling- 
ton Galleries through today, and of which 
brief notice was made last week, that of 
Miss Knox is the strongest. She is a more 
than usually well equipped portrait painter, 
draws with skill, and gets good expression. 
specially good is her half life size present- 
ment of an old lady. 

Miss Cohen, who comes from Charleston, 
S. C., as does also her fellow exhibitor, 
Miss Robinson, where they imbibed art 
taste and culture., and had good instruction, 
specializes in painting the nude, sunflecked 
through tree branches in fairy woodlands. 
She draws well and has a nice feeling for 
color. Perhaps her best example is repro- 
duced on this page. Miss Robinson 
portrait and figure painter, and also draws 
well. Her best work shown is an attrac- 
tive “Pierrott.” The little display promises 
well for the future of the three young wo- 
men who make it. 


artist, Odilon Redon. 





is a- 


Works by Redon in Brooklyn. 


At the Armory Show, exhibited along 


side of work by Matisse and Picasso, were 


some sensitive paintings by a much older 
An idealized head— 
tlowers scattered broadcast over a canvas— 
fanciful subjects which one felt were hardly | 
taken from our workaday world aroused 
enthusiasm among a group of connoisseurs. 

Last summer Odilon Redon died. It 
seems appropriate, therefore, that there 
should be an exhibition ot his work and 
Mr. Hamilton Eister Field has a number 
of his lithographs and they will be shown 
through the month in a loan exhibit at the 
Ardsley Studios, 110 Columbia Heights, 
Brooklyn. Redon is a mystic, a believer in 
visions, and his lithographs can only fully 
be understood by those who are in full 
sympathy with mysticism. They record the 
vicissitudes of the soul as truly as Monet 
did the shifting of light effects on landscape 
But apart from their mysticism, Odilon 
Redon’s lithographs are extraordinary tech- 
nically, 

They are richer and more varied even than 


D NYMPH 
Cohen 


the lithographs of Fantin-Latour whose 
work is usually considered to be the high 
water mark of lithography. Bryson Bur- 
rough’s paintings have been shown before, 
but it is always valuable to see work for a 
second or a third time. Its true worth can 
not be estimated until it has stood this test. 
That Mr. Burrough’s canvases do stand this 
test so well is a proof that they have the 
qualities that last. 


Bertha Menzler-Peyton has returned to 
her N. Y. studio, 33 W. 67 St., after an ex- 
tended sketching trip to the Grand Canyon, 
Tuscon, Phoenix and Scottsdale, Arizona. 
Mrs. Peyton was in search of new material 
for her exhibition at the Chicago Institute 
during March. The exhibition goes to the 
Milwaukee Institute during April and to 
the Syracuse Museum in May. 


























The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
q Particular attention is being 
given to the patining of 
statuettes. 

@, The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
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NEW YORK 
Pictures of the Great War. 
Charles Duvent, a French painter of 


much talent, who was commissioned by the 
government of that Republic, to picture the 
ruins caused by the war, has placed a large 
number of his works on exhibition to Jan. 
18, at the Museum of French Art, 599 Fifth 
Ave. The display is for the benefit of the 
American Hospital at Neuilly and at the 
opening tea, M. Duvent appeared in uni- 
form. The young women who poured the 
tea were gowned as Red Cross Nurses and 
there was a large gathering of people of so- 
cial prominence. 

M. Duvent, who is a pupil of Gérome and 
Lefébvre, is “hors concours” at the Salon, 
where he has received several medals. His 
works are in watercolor, with a liberal use 
of gouache, on occasion, and are handled 
with refreshing artistic freedom, albeit with 
proper attention to detail, in view of the 
object of their production. They are the 
result of 18 months labor, often under fire. 

The most dramatic example is the mystic 
picture of a ruined church interior, with a 
large crucifix, protected by a many-colored 
aureole, called “Le Crime.” Among the 
many pictures of shelled cathedrals, other 
churches and public buildings, such as the 
town hall at Yyprés, there are views of the 
intact equestrian statue of Joan of Are, in 
front of the ruined Cathedral of Rheims, and 
of the Hall of Kings, in the same devastated 
city, where so many art treasures, including 
tapestries, were destroyed or greatly dam- 
aged. Then there are shown the remains 
of the beautiful cathedral of Soissons, with 
its great shattered rose window, and _ its 
riven roof. The work of the French troops 
is pictured incidentally, and there is one par- 
ticularly effective example showing a de- 
tachment in the rain. 

There are various illustrations of Ameri- 
can relief work in France, including an in- 
terior and individual studies at the Neuilly 
Hospital. 





High Jinks at the Century. 


The Century Club’s annual “Twelfth 
Night” Exhibition opened Monday with a 
costume entertainment. The display con- 
sists of caricatures and humorous composi- 
tions by the artist members of the club. 
Among the cleverist is a caricature of Zu- 
loaga’s “My Uncle and His Family.” Futur- 
ism and all of the art nouveau comes in 
for its share of ridicule. Cults, politics, 
suffrage and various other present day ten- 
dencies are presented then in an amusing 
and clever manner, The exhibition con- 
tinues through Jan. 24. 





The upholding of the will of William 
St. John, by Surrogate Fowler, was a gain 
for the Metropolitan Museum which was 
given $10,000 unconditionally. 
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When a change of address is requested, 
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changing an ess. 
DISCONTINUANCES. 


If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it ill be assumed that a 
continuance is expected and bill will be peat 
and payment should follow. 

WHERE ART NEWS MAY BE 

OBTAINED IN NEW YORK. 
Brentano’s, Fifth Ave. and 27th St. 
Powell’s Art Gallery, 983 Sixth Ave. 


WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 











LONDON 
American Express Co. - Roymashet 
Art News Office - s a? O14 Burlington St., 
PARIS 
Brooklyn Daily le - - - 53 Rue Cambon 
Morgan, Harjes & Cie - - 31 Boul. Haussmann 
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Student Hostel - - - 93 Boulevard Saint-Michel 

American Art Students’ Club, 4 rue de Chevreuse 
Lucien Lefebvre-Foinet - - - 2 Rue Brea 


BUREAU OF EXPERTIZING. _ 
Advice as to the pla ing at public or 
private sale of art work of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


ART AND BOOK SALES. 


NOTICE TO BOOK AND ART 
COLLECTORS.—The American Art 
News, having competent representa- 
tives at all art and literary auctions of 
importance, to record prices and buyers 
for its lists, is prepared to execute 
orders at a moderate charge, for the 
purchase of books, prints, pictures, art 
objects, etc., at such auctions. 

The Art News has at its office cata- 
logs of all important art and literary | 
sales with prices and buyers’ names 
marked, and can furnish these marked 
catalogs for a moderate price. 











vance, if money for postage charges is 
enclosed with order in advance. 


PORTLAND (OREGON). 


The second Christmas exhibition at the | 
Art Museum, included a reproduction i in clay | 
of the Masaccio painting, “Adoration of 
the Magi,” which was the result of a general 
problem given to the day classes of the Art 
School. There were also many color prints 
of Christmas pictures, and a fine copy of a 
Madonna by Raphael, lent by Mrs. Geo. T. 
Willett. 

For January there is an exhibition of a 
collection of work bw the Japanese artist, 
Kyosai, which is owned by Harold Higgins, 
an has just returned from the Orient. The 
exhibition following this will be of a col- 
lection of examples of color-printing, ar- 
ranged by the Newark Museum. It will in- 
clude posters of Japan, Germany, and other 
countries, and will show the processes. 

The permanent gallery has in addition to 
its own collection, the loan, for the winter, 
of four landscapes from the William Ladd 
collection. They are “In the Chaos, near 
Villerville, Coast of Normandy,” by Homer 
Martin, and examples of Corot, Wyant and 
Michel. 


Walter C. Mead has contributed $5,000 
as a nucleus for the proposed $300,000 sub- 
scription to the art museum fund for Den- 
ver, Colo., mentioned in the Art News last 
week. 














Cata- | brandt panel of ‘ 
logs of coming sales will be sent in ad- | ga!’ 


| Pulteney, 





WAR HEIGHTENS ART VALUES. 

It seems almost paradoxical that art 
values should rise in Europe during 
the great war, and yet fro: the reports 


of, and comments upon, recent public | ee price, 


and private sales in our jetters from | 
London and from letters from Berlin 
and Munich, published in this issue, 
relating the results of recent art sales 


ers would appear to have had anything but 
a sg time during the past few months. 

\ sale of oils just held in Berlin, one of a 
collection of 144 pictures, which belonged to 
the 
Dresden, brought a total of $285,000. The) 

work of Max “Liebermann in the style of 
Sumivend. representing a girl making pre- 
serves. A small portrait by Leibl brought 
$10,000, and two other portraits by him 
each $5,460, but a Lenbach portrait of Bis- 


peowed (in civilian clothing) went at the sur- 
| prisingly low price of $2,300. 


A peasant’s 


in those cities, such would seem to be | farm- yard at noon by Segantini, a small can- 


the case. 


‘as, was knocked down at $5,800, which 


ko that the great Italian master has 


We have long contended that with a}lost nothing of his popularity in Germany 


diminishing output of art works of 


really good quality, the world over, and | 
with an increasing demard for such | 


works in this country, at least, the| 
value of superior art works of all kinds | 
was bound to rise, and the prices re- | 
cently obtained in London, Munich and 
Berlin, probably indicate that shrewd 
foreign collectors and dealers are bank- 
ing upon these conditions. It is hardly 
to be supposed that English and Ger- 
man collectors and dealers, with, of 
course, exceptions here and there, have 
either the money to put out or would 
wish to so put it out for art works to 
hold themselves. 


The seeming paradox of rising art 


values in war-time spells to us the/ British hands. 
realization of Europe that there now | 


and will exist after the war— 
one great art mart—namely, the United 


States. 


exists, 


RISING ART VALUES. 

“It is unquestionable,” says a writer in 
the London Telegraph, that pictures which 
twenty years ago were considered in the 
third and fourth ranks of market values, 
are advancing in appreciation in the Sibyl- 
line manner as the stock of old masters’ 
works become depleted. A miscellaneous 
collection of Christie’s brought nearlv £9,- 
000 recently, and it is safe to avow that in 
the early nineties £1,000 would have been 
a just estimate of their value. For exam- | 
ple, in 1892, a De Troy portrait of a Court | 
lady in pink décolleté failed to fetch more 
than 42gs. At this recent sale it reached 
750gs (Robinson), and it is not long since | 
a De Troy brought 2,000gs. 

“A Sea View on the Dutch Coast,” by J. 
van de Capelle, whose portrait Rembrandt 
painted, and who owned a wonderful col- 
lection of works by his Dutch contempo- 
raries at his death in 1679, realized 80gs 
(Smith). These were in the property of 
the late Mr. Bertie Wentworth Vernon, of 
Towchester, as was a warship scene by L. 
van Diest, 160gs (H. and J. 
An inter- 


of Amsterdam, 190gs (Agnew). 


|esting portrait of a lady in white, by John 
| Highmore, 


brought 130gs (Leggatt). 
the sale a speculative 
‘The 


“Early in 


blue, by Reynolds, 440gs (Thrift); and a 
small portrait of a girl, by the cleric-acade- 
mician, the Rev. W. Peters, R.A., 200gs. 
(Crennetti). 
the 
brought 290gs (Duncan), and a Jacob Jor- 
daens—formerly in the Earl of Cork and 
Orrey collection—a portrait group of a lady 
and her two children, 490gs (Duncan) Colo- 
nel H. A. Vernon’s Reynold’s portrait of 
‘Penelope Bowyer,’ realizing 380gs (Thrift). 
In the collection of sporting pictures be- 
longing to the late Mr. W. J. C. Moens, 
‘Going Out in the Morning,’ and ‘The Death 
of the Fox,’ by P. Reinagle R.A., and Saw- 
rey Gilpin, R.A., made 415gs. (Thrift). It 
should be asserted that earlier in the week 
a Lawrence circular study of ‘Psyche,’ 
which was once withdrawn at 2gs, rose to 
285¢s. (Miss Fullerton).” 


GOOD ART PRICES IN GERMANY. 


At the recent sale of the Hirth art collec- 
tion in Munich, the directors of the leading 
German and Austrian museums, vied so 
keenly with one another to acquire the 
treasures that prices reached phenomenal 
heights. As much as $15,500 was given for 
a .single Nymphenburg porcelain figure, 
modeled by Pastelli. Indeed there seems to 
be a positive boom in regard to pictures and 
objets d’art of all kinds in Germany and 
not only have art sales been exceptionally 
well attended of late but bidding has been 
exceedingly brisk. The German art deal- 


iyet closed down, 








Simmons), | 
bought for 28gs in 1887, and a Stork view) 


Rem-. 
Return of the Prodi- | 
went to 600gs (Stoner); a lady in light | 


| marized the 


Reynold’s portrait of General | 
brother of the Earl of Bath, ' 





through the war. Three pictures by Cour- 
| bet, brought rr only $11,800. 


London’s German Art Firms. 


“At the entrance to the Berlin Photo- 
igraphic Co.’s premises, 149 New Bond St., 
there is a metal frame advertising an exhi- 
bition of works of art with no name. With- 
lin three feet of this frame is another, similar 
in character, which advertises an exhibition 
of works of art next door, at the premises of 
a British firm, the Fine Art Society. In fact, 
it is almost as if the partition wall between 
the Berlin shop at 149 and the Fine Art So- 


ciety Shop at 148 is employed to advertise | 
the works of the Hun and the British busi- | 


ness at the same time.’ 


“Another instance, equally strong, may be| 


noted. The business of Franz Hastaengl, 
Fine Art Publisher, of 16 Pall Mall, is not 
in spite of a winding-up 
order so far back as March 20. 

“Mr. James Fraser, the controller, was | 
asked by a ‘Daily Mail’ representative 
whether the business had been transferred to 
‘No,’ 
phasis, ‘it has not. I am winding it up.’ 

“He was then invited to explain the sur-| 
prising fact that the shop is selling its goods 
in the same way as if no winding-up order 
had been made. He refused to discuss the 
guestion. ‘It is a matter of indifference to 
me what is said about it,’ was his reply. ‘I 
am put in as controller to wind the business 
up, and I am doing so.’ 

“The public are thus entitled to take the 
facts as they find them. Here is an enemy 
business still soliciting custom in a principal 
West End thoroughfare more than _ six 
months after the authorities have definitely 
condemned it as being carried on for the 
benefit of the enemy.”—London Daily Mail. 





The Art Library and Designer. 


At the January meeting of the N. Y. 
Library Club, held at the Brooklyn Museum 
| Thursday evening last, the subject of dis- 
cussion was “The Art Library and the De- 
signer.” The speakers were Mr. Henry W. 
Kent, secretary of the Metropolitan Mu- 
seum, who talked on “What the Community 
Expects,” Dr. R. Weitenkampf, Chief of Art 
and Print Department, N. Y. Public Library, 


on the “Art Department of the Public 
Library,” Mr. William Clifford, Librarian 
Metropolitan Museum, on “The Library to 
the Art Museum,” Mr. Richard F. Bach, 
‘Curator Architectural School and Avery 
Library at Columbia, Mr. Edward F. Stev- 
ens, Librarian Pratt Institute, on “The 
Library in the Art School,” Mr. Morris De | 
Camp Crawford, Research associate in tex- 
tiles of Natural History Museum, on the 
“Designer and the Library,” Prof. Arthur | 
W. Dow, Teachers’ College, on the “Teach- 


er’s Point of View,” and Prof. Charles W. 
Richards, Cooper Union Director, who sum- 
talks of his predecessors. 


Dr. Weitenkampf said in part: 
“All too often our collections and our aid con- 
stitute not an inspiration to consciously directed ef 


fort, but a sort of pons asinorum for untrained de 
signers driven to speed in a hunt for the novel. It 
is a case of insufficient mental and technical 
training and discipline. The only hope for this is in 
modification of educational ideas and in a change 
of attitude toward life. * * Our influence can in the 
main be only indirect. Let us hope that we may do 
our little part. 





OBITUARY. 


Grace Fitz-Randolph. 


Grace Fitz-Randolph, painter and sculp- 
tor, died at her studio in Washington Mews 
last week of pneumonia and was buried 
from the University Place Church on Jan. 
5. She was secretary of the Womans Paint- 
ers and Sculptors Association from the 
time it was founded until about six months 
ago, and was well known in artistic circles. 
She was the daughter of the late An- 
son D. F. and Frances Fitz-Randolph. 





Frederick R. Shaler. 


Frederick R. Shaler, figure painter and a 
pupil of William M. Chase and Frank Du 
Mond, died Dec. 28 at Taormina, Italy. 
He was an artist of talent and 37 years old. 
He formerly had a studio at 42 Washington 
Sa. S. and had exhibited frequently in this 
country and at the Paris Salon. He was 
born at Findlay, Ohio. 


late Privy-Councillor Hugo Schmeil of | 


$14,570, was paid for an early} 





he said, with some em- . 
l trade and by his fellow dealers and collec- 
| tors for his honesty and sterling character. 








Gustave Reichard. 


Gustave Reichard, the veteran art dealer, 
died at his residence on Jarvis Lane, Cedar- 
hurst, L. 1., Jan. 4 last, aged 74. His fun- 
eral took place from his residence last Sun- 
day afternoon. 

Mr. Reichard, who was universally es- 
teemed in the American art world, and had 
a host of warm friends, who sincerely 
mourn his passing, was born in Germany 
and came to New York as a young man. 

He founded, in the early seventies, the 
firm of G. Reichard and Co., and for a num- 
ber of years had a popular gallery on Fifth 
Ave., opposite the old Brunswick hotel at 
26 St. He had an excellent knowledge of 
prints and a good eye for pictures, and did 
a thriving business for many years. With 
his partner, who joined him in the late sev- 
enties, the late John Hodges, Mr. Reichard 
imported and sold many good pictures and 
the firm was among the first to handle the 
works of the modern Dutch school. It 
also imported the noted Millet “The Blind 
Tobias” and sold a number of superior Bar- 
bizon canvases. The late Henry W. Rang- 
er first marketed his works, chiefly water- 
colors, painted under the influences of the 
modern Dutchman, through the firm, which 
gave him his first public introduction. 
Reichard and Co. dealt largely in the works 
of the German painters, Edelfelt, von Uhde, 
Voltz and Munde, and the Spanish San- 
chez-Perrier. 

After the death of Mr. Hodges in 1893, 
Mr. Reichard gradually retired from active 
business and lived comfortably on his mod- 
est fortune at Cedarhurst, although he long 
retained an office in the Astor Court build- 
ing and placed and bought pictures for old 
friends. 

Mr. Reichard was a man of pleasing per- 
sonality and warm hearted generous temp- 
erament and was much esteemed in the art 


He leaves a widow who has the sympathy 
of many friends. 





Charles W. Kraushaar. 


Charles W. Kraushaar died suddenly from 
heart failure in Fifth Ave., near his gallery 
at 29 St., on Jan. 6 last. He had been ailing 
for a week or more and confined to his 
rooms, but went to his gallery the morning 
of his death to arrange for the exhibition 
of Whistler’s “White Girl” there this week 
and was returning home when stricken. 

Mr. Kraushaar, who was born in 1854 and 


was therefore 62 years of age at his death, 
entered the employ of the late William 
Schaus in the seventies, where he learned 


the art business. He started a gallery of 
his own on Broadway, near 32 St., in 1885, 
and being a hard worker and conducting his 
business very closely, as he continued to 
do in later life, reaped the reward of his 
labor and attention to details. He removed 
to Fifth at 27 St. 


Ave., some twenty years 
ago, where he continued to do a good busi- 
ness. Of late years he specialized in the 
work of the modern French and Dutch 


painters and in that of Zuloaga and Jurres 
the Spaniards. He did not mingle to any 
extent with his fellow art dealers, and his 
business was almost a personal one. A 
bachelor, he was fond of the opera and of 


| appearance in public, and was a member of 


the N. Y. Yacht and Opera clubs. Some 


| years ago George Luks painted a speaking 


portrait of Mr. Kraushaar, of which he was 
very fond. 

He leaves a mother and two brothers, one 
of whom was long associated with him, and 


| will probably continue the business. 


Fritz von Frantzius. 


Fritz von Frantzius, banker and picture 
collector, died on Monday in Chicago at the 
age of 53. He left an estate valued at 
$1,500,000; was born in West Prussia, and 
having been divorced by his first wife, in 
1912, married the Australian dancer Clarissa 
Rose, known as “Saharet,” whom he 
divorced six months later. He gave her 
picture by Franz von Stuck to the Chicago 
Art Institute, with two other works. His 
collection is a large one and includes many 
works by modern German artists. The heirs 
are a son and daughter by his first wife. 





Mariano V. F. Morelli. 


Mariano Vicenzo Filippo Morelli, the 
artist, who produced the photographic re- 
productions of pictures sold at the National 
Gallery in London, died the latter part of 
December in that city at the age of 97. He 
was born in Rome, went to London in 1857. 
and was a teacher of drawing, numbering 
among his pupils the Orleans family, notably 
the Duchesse de Chartres and many of the 
nobility. He was an intimate friend of 
Watts, D. G. Rossetti, and Holman Hunt. 
and reproduced some of the best-known 
pictures of the last-named artist. During 
his career at the National Gallery he out- 
lived five directors and knew the institution 
when it had only three small rooms. His 


reproductions were much praised by Ruskin. 
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LONDON LETTER. 
London, Jan. 3, 1917. 


The National Gallery Bill is now definite- 
ly shelved for the time being but doubtless 
it will come up again in an amended form | 
before very long. Meanwhile I continue | 
to hear rumors of several important pictures 
beylonging to famous collections, likely to 
leave the country in the near future. There 
is, of course, no necessity to connect a bill 
forbidding the exportation of great art 
works with one giving extended powers to 
the trustees of our national collections, 
and it is this error of judgment which has 
been, no doubt, responsible for the ill-suc- 
cess of Lord d’Abernon’s measure. 


Duveen and Tate Gallery. 

In spite of the contradiction made by the 
firm of Duveen as to the intention of a 
member of that family to build a new wing 
to the Tate Gallery for the exhibition of pic- 
tures by modern foreign artists, the “Morn 
ing Post” takes upon itself deliberately to 
assert that it is well known in London 
art circles that such is the intention of Mr. 
Joseph Duveen, and to state that when the 
war is over, the work is to be put in hand. 
It surmises that the reason for the report 
having been denied, lies in the fact that it 
would not be considered seemly to begin an 
undertaking of this kind at a time when 
labor is so urgently needed for other pur- 
poses, but since the Messrs. Duveen have 
given up their London premises and can 
therefore no longer be classed among Lon- 
don art dealers, it argues that they have a 
perfect right to make what arrangements 
they think fit, so far as their expenditure 
is concerned. Meanwhile one told that 
“the gallery will be provided in some way 
or other,” a mysterious statement, which 


} 


is 





sets people wondering whether the manner 
in which Sir Hugh Lane’s pictures are to | 
be pense of, will affect the question. As 
Mr, Asquith once remarked, “we must wait 
and see!” 


Collecting Old Tea Poys. 

An article, the collection of which is be- 
coming very fashionable, especially among 
women dilettanti, the “Tea Poy,” the 
small china tea caddy, proper to the days 
when tea was a luxury and the lady of the 
house made her own brew at the table and | 
kept the precious leaves under her own 
especial care. Endless variety exists, of 
course, in regard to these small canisters, 
the English manufacturers of Worcester 
and De rby vieing with the Chinese to pro- 
duce “Poys” of great beautv and elabora 
tion. Manv of the Whieldon ware canisters 
although less delicate than those of porce- 
of extreme interest and there is the 


is 


lain, are 

greatest keenness among collectors to ac 
que specimens simulating fruit, such 
pineapples and oranges. Many of the tea 
“Poys” of Bow and Chelsea china wer 
originally made with a flat saucer, into 


which they fitted, but it is comparatively dif- 


ficult nowadays to find examples with the 
saucer complete, so that when such speci- 
mens are discovered, they usually com- 


‘he vogue for this par 
ticular branch of collecting has much 
recommend it, for it embraces many types 
of porcelain of great merit and is of a par 
ticularly decorative character. 

The question as to what is likely be- 
come of the King of Rumania’s collection 
of pictures, which has so many important 
examples of the Spanish School, including 
nine examples of El Grecos, three of Velas- 
quez and three of Zurbaran is a mooted one, 
King Carol had more than one opportunity 
of acquiring pictures of the Spanish School 
from different collections, which happened 
to be dispersed about the middle of the 19th 
century. The late King showed consider- 
able judgment in his art purchases and it is 
much to be hoped that his treasures were 
safely disposed of before the development 
of recent events 

The early part of 1917 will see a Winter 
Academy exhibition of drawings, engr avings 
and sculpture, in which the principal artis- 
tic societies are to co-operate. The work 


mand high prices. 


to 


to 


will, of course, be by living artists and the 
sculpture section is to be restricted to 
modelled designs for memorials. Water- 


colors are not eligible, although designs in 
color are to be admitted. The greater num- 
ber of the exhibits will be for sale and half 
the proceeds obtained will be given to the 





Red Cross Society. L.G.-S. | 
ST. LOUIS. 
The City Art Museum is exhibiting a 


collection of archaelogical objects, loaned | 
by members of the St. Louis Society of the | 
Archaelogical Institute of America. In the | 
isplay are examples of the workmanship | 
of the Incas, Aztecs, Mayas, and other 
Indian races of America. 
James F. Ballard of this city, loans mote 
than forty antique rugs, including XVI 
entury examples from Asia Minor, and 
One with the “Tree of Life Design.” 
he Museum has recently purchased the 
Painting, “Torn Lingerie,” by Frederick C. | 
Frieseke for its permanent collection. 


| “Mother’s 


Sutton’s Monets and Other Works. 


A veritable artistic feast is spread, at the 
American Art Galeries, Madison Square S., 
to remain until the sale at the Hotel Piaza 
on the evenings of Jan. 16-17. There is 
not alone the remarkable group of 24 Mon- 
ets and other works of high artistic value, 
collected by the late senior member of the 
American Art Association, James F. Sut- 
ton, but also a large gathering of works, 
chiefly of foreign art, many of them highly 
important, from the estates of lsidor Worm- 
ser, F. L. Loring and Leon Mandel and 
trom the collections of Mrs. Harold Thorne, 
Mrs. Florence Macy Sutton and Mr. Edson 
Bradley 

Sach a superb display of works of capital 
importance by Claude Monet has never been 
made here or elsewhere, or ever offered 
at auction anywhere. 

In subject they range from such delight- 
ful impressions, set down with consummate 
art, “La Seine” Sateaux de Plaisance” 
and the “Chemin de Halage” all at Argen- 
teuil; to the views of the “Falaise prés Fe- 
camp,” the brilliant picture of Bordighiera 
gleaming like a gem, set in a mounting of 
the luscious foliage greens and the sapphire 
of the Mediterranean Sea; to the Shore 
views at Cape Martin and Etretat, with its 
flying buttress of rock; the twin haystack 
pictures at evening; the tormented tempest 
tossed sea off Belle Isle en Mer; the mirage 
like view of Antibes from the Cape; to the 
vaporous fog effects, and the morning nests 
rising from the Seine, the water lilies rest- 
ing on the pond at Giverny, and the sun 
rise, clothing with spectrum rays, the Ca- 
thedral at Rouen.. 

One speaks of the ‘voix d’or’”’ of a singer 
and it may justly be said that Monet has a 
brush of gold and color. He has plucked 
the colors of his palette from the rainbow 
and set them on land and sea. The re- 
mainder of the 117 works in the catalog 
range all over the field of modern art and 
also include a remarkably fine example by 


” 


Van Miervelt, a “Portrait of a Lady.” Of} 
capital importance in the gathering are 
Alma-Tadema’s “Baths of Caracalla.” one 


of the most fascinating of his classic pro- 
ductions; Verestchagin’s “The Window of 
Selim Shisti’s Monument,” and the biblical 
scene “The Prophecy” with Christ on the 
banks of the Sea of Galilee; 
early “Landscape and Cattle” and superb 
smaller example with same title; Neuhuy’s 
Delight”; Bouguereau’s ‘Loves’ 
Message”; Shreyer’s “The Advance Guard”; 
Inness’ “Sunset”; Jacob Maris’ “View of 
Amsterdam”; Mauve’s “Holland Lanscapes 
and Cattle’; Jacque’s “Sheep in the Forest”; 
Dupré’s “Landscape and Sheep”; two Bis- 
mark portraits by Von Lenbach; Ziem’s 
“Grand Canal, Venice”; Clays’ “Near Dord 
recht”; Gerome’s ‘“Mohommedans at Pray- 
er”; Dupre ‘The Open Sea”; Cazin’s 
“Homestead by the Sea Side”; Van Marcke’s 


’ 
Ss 


Daubigny’s “The Edge of the Pond”; Wy- 
ant’s “Indian Summer, Arkville”’; Daubig- 
ny’s “On the River Oise”; Rousseau’s “Le 
Marais daus les Landes”; Corot’s “Le Bou 
caux daus Marecage” and “Near Ville 
d’Avray”; Diaz’s “Venus and Love” and 
“Whisperings of Love”; Tryon’s “Moon- 
rise”; Shreyer’s “The Stempede”; Leader’s 
‘The Edge of the Woods”: De Hoog’s 
“Mother and Child”; De Bock’s “Holland 


Landscape”; Kowalski’s “Sleighing in Rus- 
sia’; Jiminez’s “The Christmas Festivities” 
Munkacsy’s. “Accepting the Challenge” 
Harpignies’ “lLandscape-Sunset,” and 
bert’s “The Bull Fighter’s Story.” 

In the collection figure, to give an 
of its variety five examples of Corot; two 
of Rousseau; four of Troyon; six of Dupre; 
three of Daubigny; five of Van Mar- 
cke; five of Jacque; one each _ of 
Millet, Decamps, Harpignies and Ziem, 
Jacob Maris, Josef Israels, Neuhuys, Mauve, 
De Bock, De Hoog and Weissenbruck; six 
Schreyers; two examples of Lenbach; one 
each of H. Kaulbach, Knaus, Max, Voltz, 
Weber; two Innessess; two Wyants, a Blake- 
lock, a Murphy and a Tryon, a Metneoules: 
four Bouguereaus, Cazin; one example each 
of Gerome, Vibert, Pasini, Dieterle, San- 
chez-Perrier; four Clays, and specimens of 
Rico, Henner, Breton, Chaplin, Charlmont, 
Domingo, Rosa Bonheur, De Neuville, Robie 


idea 


land Richet. 


Art at the Union League. 
month’s exhibition at the 
League Club shows unusual effort on the 
part of the art committee to make it the 
best display of the year. Eleven American 
and twelve European artists are represented 
and the galleries present an interesting ap- 


This 


Union 


pearance. Gifford Beal’s “The Grand 
Entry” is there, also Emile Carlsen’s well 
known, excellent “Christ Walking on the 


Water.” Colin Campbell Cooper is repre- 
sented by his “Palace Gate” Udipor” and 
Ben Foster has a remarkably fine landscape 
“Summer Moonrise.” There are represen- 
tative works by Francis Jones, H. Bolton 
Jones. Henry W. Ranger, William Ritschel 
and Carleton Wiegins. Ivan Olinsky’s 
“Mother and Child” exhibited here for the 
first time. is full of sentiment 


Troyon’s fine | 


+| reys, 


Vi-| 


Former Senator Clark’s Treasures Shown. 

The gratitude of the art public is due to 
former U. S. Senator William Clark, the 
new Chairman of the Art Committee of 
the Lotos Club, for the loan exhibition 
there of paintings and tapestries from his 
collection which inaugurated his taking of- 
fice and remained to Tuesday of this week. 


The paintings included two superb three-! 
quarter length portraits by Gainsborough | 
of Lord and Lady Dustinvill; Edwin A. 


Abbey’s huge 
in 1900, of the 
gon,” before 


Wolsey 


and inspiring canvas, painted 

‘Trial of Catherine of Ara- 
Henry VIII and Cardinal! 
and the highly interesting Joan of 














EX-SENATOR W. 


A. CLARK 
William M. Chase 








The last 


Arc Series s Boutet de asouk 
|numbers six panels, remarkable for their 
distinction, wonderfully detailed drawing, 
sharp differentation of types, and the excep 
tional, skillful application gold in the 
vision and court scenes. These works were 
shown at the Paris Salon, and the artist 
was at work on them from 1904 to 1913 and 
completed them but two months before his 
death. 

The series include the ‘Appearance of the 
Angels,” “Jeanne Designating the King of 
France, Charles VII at Chinon,” “Jeanne at 
the Head of the Army,” “The Battle of Pa- 
ty,” “The Coronation of Charles VII at 
Rheims Cathedral’ and ‘Jeanne’s Self De- 
fense before the Judges at Rouen.” 

The gorgeous group of tapestries owned 


of 


by Mr. Clark includes a great Beauvais pan- 
el, after a design by Boucher, showing “Ze- 
phyr Leading Psyche into the Palace of 
Love.” This work, executed during the 
reign of Louis XVI, was formally in the 
Leuchtenburg Palace in Petrograd. The 
other works shown were XV _ century 
Gothic specimens of Arras, showing hunts 
of the Duke of Burgundy. There are four 
panels, of the fifth of the series is at the 
Hotel Chuny in Paris. 


The members of the present art commit-| 


Clark 
John 


to former Senator 
Shepherd, vice-chairman 
secretary Alexander C. 
Samuel Untermyer, Burton Mansfield, 
|}and Harry W. Watrous. 


|tee in addition 
ie James G. 


Elderkin, 


Early American Art In Brooklyn. 
A 


loan 


exhibitoin of early American art 
is being organized by the Brooklyn Mu- 
seum to open Sunday, Feb. 4, preceded by 
a private view and reception on the even- 


3. The exhibition to close af- 
ter Sunday, March 11, will include Colonial 
and early American furniture, in addition 
to paintings and miniatures. The furniture 
will consist of Museum purchases, made 
carefully and in considerable amount, dur 
ing the last few years, most of which will 
be seen for the first time. The exhibition 
of paintings will include about 130 num- 
| bers, mainly in oil, but there are also some 
miniatures and pastels. 

Among the artists 


ing of Jan. 


represented will be 


lall the well-known and greater painters of 
|the early American period, as well as a re- 
markable number of the less quoted, but 
historically interesting, minor men of the 
same period. The exhibits consist al- 
most entirely of family heirlooms of value, 
manv obtained from owners living outside 
of N. Y., in Boston, Philadelphia, Wash- 


ington, and other places Of Gilbert Stuart, 
there will be 14 examples; of Copley, 13; 


Trumbull, 11; Sully, 8; Rembrandt Peale, 
7; Charles Willson Peale, 4; Dunlap, 3; 
Inman, 7; Jarvis, 5, and Vanderlyn, 2. There 


will also be examples of Smybert, Wal- 
do, Matthew Pratt. R. E. Pine, Bass Otis, 
S. F. B. Morse G. P. A. Healy C. L. Elliott, 
A. B. Durand, Thomas Doughty, Jonathan 
Blackburn, Thomas Birch and others. Be- 
sides the usual catalog. a de luxe edition 
will be published in a limited edition, copi- 
ously illustrated 





Humph- | 


PARIS LETTER. 
Paris, Jan. 3, 1917. 


A grandiose scheme, for doing honor to 
the glorious dead of the war, is proposed 
by the dramatic writer, Henri Cain. He 
would have a Via Sacra created, passing 
from Nieuport, on the North Sea, to Paris, 
by way of Ypres, Dixmude, Arras, Soissons, 
|Senlis, Rheims, Verdun, Nancy, Thann (in 
Alsace), Belfort, Vitry-le-Frangois, the St. 
Gond marshes, and Montmirail and Meaux, 
jin the Marne valley, following as closely as 
possible, and by many meanderings the lines 
lof the trenches of the winter of 1915-16. 

It would be called the “Boulevard of the 

Great War.” i regiment would erect 
statues along this route to commemorate its 
pate The Cathedral of Rheims would be 
preserved in its present state of ghostly 
lruin, as the “Sanctuary of the Motherland,” 
land remnants of once powerful forts, like 
ithose of Douaumont and Vaux, would stand 
as reminders of the destructiveness of mod- 
ern war and of its evolution. A great monu- 
ment to Victory would be erected on the 
jadvanced defensive position in front of Ver- 
|dun, in form like the Roman amphitheatre 
at Orange, in Southeastern France. Along 
this Sacred Way imposing ceremonies would 
be celebrated each year, in which all the 
nations which are now allies of France 
would share. 

Stimulus to French Art. 


This is only one of many commemorative 
projects, as yet but partly sketched, which 
may or may not be carried out. It is typical 
of a national feeling which, if France is vic- 
torious, is likely to find expression in an im- 





mense number of works of art; more par- 
ticularly of statuary. The field of Gettys- 
burg has been made hideous, so far as na- 


ture would permit, by the placing upon it of 
hundreds of inharmonious and more or less 
nondescript monuments But, if French 
artists take in hand the creation of a monu- 
mental Via Sacra, the work will be accom- 
plished, of course, under a single supreme 
direction, governed by aesthetic principles. 

The vogue of Jongkind’s pictures has re- 
ceived a fresh impetus of late, and they are 
now almost as popular as were those of 
Baudin a score of years ago. There is much 
in the one to remind one the other, al- 





or 


though Jongkind’s strength is the more ro- 
bust and his method much franker. His 
peculiar qualities can not be more clearly 


illustrated than they are in the exhibition 
of some three hundred of his small drawings 





and gouaches, now open in the gallery of 
Sernheim jeune. They are so interesting, 
rom the technical point of view, that cer- 
tain artists of the younger generation have 
gone there to study them day after day. 
The subjects are of the utmost variety, 
ranging from villages in Holland to idyllic 
stretches of land and water in the Loire val- 
ley. Jongkind, although a Dutchman, did 
most of his work in France. These pic- 
tures cover a period from about 1861, until 
his death, in 1891. 
The Question of Prices. 

The collection has been made patiently 

and laboriously, and now is likely to pro- 





|duce a full reward. The prices are a revela- 
|tion—in the case of an artist who a few 
years ago was not accounted as occupying 
more than a fourth-rate place. Certainly he 
does not approach the serene and high virtu- 
osity of Corot, or Rousseau or Cazin; but it 
his vogue continues, his works may in 
;money value rival those of far greater men. 
Some of the least of these sketches and 
studies bring from $250 to $500. 

| A good-sized Corot in oil, done 
best period of the master’s career, was sold 
at the Hotel Drouot a few days ago for 
$4,000; a Jongkind, “Old Tower at the En- 
trance to Rotterdam Harbour,” for $1, 050; 
a Harpignies, “The Bend of the River,” for 
1$520; a Libourg, $350; a Lepine, $330: an 
Aubusson tapestry (Louis XV. period), $7,- 
128; and three Brussels tapestries, with de- 
signs after Teniers, for $2,640, $3,320 and 
$2,210, respectively. 


at the 


sriggs Davenport. 
The Imaginative Art of Miss Kleen. 

Miss Tyra Kleen, whe is exhibiting a coi 
lection of her works, at the galleries of the 
Berlin Photographic Co., 305 Madison Ave, 
to Jan. 25, is a Swedish artist of unusual 
talent, who is now on a visit to this country, 
She has studied under some of the best men 
in Paris, in Munich and in Italy, and yet has 
retained and still further developed a pe- 
culiarly individual style. Her unstinted ad- 


miration for “the human form divine,” is 
expressed in a brilliant series of nude 
studies in varied action, in both sanguine 


and crayon. These are not alone well and 
gated drawn, but they are instinct with 
ife. 

In oil, wash, and watercolor, Miss Kleen 
shows excellent technical ability and strong 
imaginative powers, especially evidenced in 
an illustration of Poe’s “Nevermore” and of 
a poem of Baudelaire. There are portraits 
and symbolical genres, such as the “Spirit 
of the Crowd,” “Old Satyr,” a “Monkey 
Idyll,” “Moloch” and more prosaic subjects 
like “Rock Temple, India,” “Youngfrau,” 
and “A Cup of Tea.” 
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CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 

G. H. Ainslie Studio, 615 Fifth Ave.—Twenty-five 
Paintings by George Inness, through March. 

Arden Galleries, 569 Fifth Ave.—Chinese Wail 

| Paintings, to Jan. 25 

| Ardsley Studios, 110 Columbia Heights, Brooklyn— 
Works of art by Odillon Redon & Bryson Bor- 
roughs, to Jan. 31 

Arlington Galleries, ‘274 Madison Ave.—Portraits of 
children by Elinor M. Barnard, Jan. 15-27. 

Berlin Photo Co., 305 Madison Ave.—Watercoiors, 





Drawings and Lithographs by Tyra Kleen, to 
Jan. 25. 
City Ciuc, 55 W. 44 St.—Indian Pictures by E. I. 


Couse, to Jan. 31 

Daniel ( ailery, 2 W. 47 St.—Oils by H, Paul Burlin 
and h ca Ray, to Jan. 16. Oils by W. J.. Glackens 
and | ‘amilton Easter Field and Sculptures by 
Laurent, Jan. 17-30. 

Dreicer & Co., 360 Fifth Ave.—Exhibition of Chi- 
nese Porcelains. 

Durand kuel, 12 E. 57 St.—Works by Auguste Re- 
noir, to Jan. 20. 

Duveen Galleries, 
to Jan. 

Ehricn Ga..eries, 
Masters. 

8 W. 8 St.—Mrs. H. P. Whitney’s Second Exhib’n of 
the Work of Portraitists, to Jan. 22. 

Fine Arts Building, 215 E. 57 St.—Winter exhi- 
bition of the National Academy, through Jar. 14. 
Folsom Galleries, 396 Fifth Ave.—Oils by W. H. 
Singer, Jan. 17—Feb. 14 and Watercolors by Do- 

rothy Freeman, Jan. 17-31. 

Kennedy & Co., 613 Fifth Ave.—Old English Color 
Prints and oe by W. A. Sherwood. 

Keppel & Co., . 39 St.—War Sketches and Draw- 
ings of thay “and Italy by Herman Webster, 
Jan. 16—Feb. 3. 

Knoedler & Co., 556 Fifth Ave.—Old English Prints 
in Color. Works by Robert Henri, Jan. 15-27. 

John Levy Galleries, 14 . 46 St.—Pictures by 
Aston Knight, to Jan. 20. 

The Little Gallery, 15 E. 40 St.—Hand-Wrought Sil- 
ver and jewelry by Master Craftsmen of the Bos- 
ton Society of Arts and Crafts. 

Macbeth Galleries, 450 Fifth Ave.—Watercolors by 
Paul Dougherty to Jan. 15. 30 Oils by 30 Amer- 
ican Artists, Jan. 15-30. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission Mondays and Fridays, 25c., free other 


720 Fifth Ave.—Zuloaga Exhib’n, 
707 Fifth Ave.—Paintings of Old 


Cavs. 
Milch Galleries, 108 W. 57 St.—Works by Helen M. 
Turner, Jan. 15-27. 


Montross Galleries, 550 Fifth Ave.—Works by 
Childe Hassam, to Jan. 20. Oils by Jonas Lie, 
Jan. 23—Feb. 


Municipal Art Gailery, Irving Pl. and 16 St.—Fifth 
Annual Exhib’n Ass’n for Culture, to Feb. 1. 

National Arts Club, 119 E. 19 St.—Works of artist 
members, to Jan. 27. 

New York Public Library—Print Galleries, Making 
of a Wood-Engraving. Mezzotints. Making of 
Prints. Stuart Gallery. Chiaroscuro Prints. Re- 
cent Additions. 

New York School of Applied Design, Lexington Ave. 
and 30 St.—Paintings, Etchings by MasOlle, to 
Jan. 22. 

Platt Institute Art Gallery, Brooklyn.—Copies of Old 
Italian Masters and Original orks ty Andrew 
T. Schwartz, to Feb. 3. 

Print Gallery, 707 Fifth Ave.—Lithographs by Bolton 
Brown, and Pastel Drawings by Wilfrid M. Evans, 
Jan. 15-27. 

Reinhardt Galleries, 565 Fifth Ave.—Paintings by 
Inness, Jan. 15-31. 

Van Cortlandt Museum—Boxes in Wood, Silver, 
Gold, Enamel, Porcelain, Leather and other Mate- 
rials (1720-1825). 

Woman’s University Club, 106 E. 52 St.—Paintings 
and Etchings by Anne Goldthwaite and Sculpture 
by Alice M. Wright, to Jan. 27. 





CALENDAR OF AUCTION SALES. 
American Art Galleries, Madison Square South.— 


Various Sources; also the Remarkable Group of 
Impressionist Paintings by Claude Monet, collect- 
ed for the past thirty years by the late James F. 
Sutton, at the Hotel Plaza, eve’gs Jan. 16-17. 
Coll’n of Antique Chinese Porcelains, Carved 
Jades and other Hard Stones Pottery, Enamels, 
Bronzes, Japanese Ivory Carvings, Greek and Ro- 
man Glass, Rare Ecclesiastical Vestments and a 
number of Flemish Tapestries, formed by Mr. Ed- 
son Bradley of Washington, D. C., on exhib’n to 
sale, Jan. 15-20. 

Anderson Galleries, Madison Ave. at 40 St. Sas i 
Books and Autographs from the libraries of J. 
Clawson of Buffalo and Stanley K. Wilson of Phila” 
on exhib’n to sale, Jan. 18-19. 

Clarke’s Auction Rooms, 5 W. 44 St.—Tyler Morse 
coll’n of furniture, aft’s Jan. 18-20. 

Silo’s Fifth Ave. Galleries, 45 St., near Fifth Ave.— 
Primitives and Paintings by Old Masters, eve’g 
Jan, 1 





BOSTON. 
Whoever originated that pleasant little 
paraphrase on Shakespeare, “Some achieve 
greatness, some have greatness thrust upon 





Artistic Picture Frames 





8-10 West 45th Street New York 








them, and some—are born in Boston,” hit 
off, to a nicety, a phase of local egotism. 


Every Bostonian with a sense of humor-— 


Coll’n of Highly Valuable Modern Paintings from | 
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occasion: lly one does meet one 
preciatively at the truism. As for the rank 
and file, they remain supremely uncon- 
scious of the joke, and continue to walk 
‘about the globe, as they have always done, 
\delivering their dicta on art, literature, mu- 
i sic, and what not, believing that they are 
“making” and “unmaking” artistic reputa- 
tions by the score. Sometimes it is sad to 
think how like a little island 
|surrounded, yes, entirely 
the waters of stupidity! 

Yet, nothing daunted by Boston’s talent, 
nay genius, for admiring the absolutely 
wrong thing in art, Messrs. Vose continue 
to give the public the best examples of mod- 
ern art, as again proven by the exhibition 
recently opened. Cheek by jowl, friendly 
when hung (if at no other time) are Davis. 
the “Portraitist of the Clouds,” Frieseke, the 
“Apostle of Sunlight” both indoors and out. 
Ranger, the colorist. Hawthorne, the psy 
chologist, Woodbury, the master of the sea, 
Symons, the “Prophet of the Countryside,” 
Kronberg, the “modern Degas,” Henri, “the 
Direct,” Miller, “the E xperimenter in 
Color,” Hamilton, “the Judicial,’—a varied 
gathering. indeed, of expert workmen—and 
one means this in no mechanical or deroga- 
tory sense, 

Anything that is foreign in atmosphere— 
especially French—tickles the palate of the 
traveled snob (of whom many dwell within 
our gates). Hence, the work of Pissarro, 
shown at a local gallery, finds favor on this 
which it should do from its own intrinsic 
merit. These works, done in the painter’s 
best period, between 1872 and 1898, all have 
characteristic brilliant quality. 

The young Russian-American sculptor 
Miss Bashka Paeff, appears to be “arriving” 
fast, as her interesting exhibit at the “Guild” 
discloses. Among her sitters she numbers 
Mr. Justice Brandeis and Miss Jane Addams. 
This plucky little artist is still in her twen- 
ties, and has worked hard for the success 
that she has won. Dwight Blaney also ap- 
pears at the “Guild,” with pleasantly per- 
suasive canvases, in which he records sum- 
mer atmosphere at “Anemone Cove” and 
agreeable winter scenes as well. 

Miss Elizabeth Roberts shows in a local 
gallery some spirited “Figures on the Sand.” 
Her jolly children digging on beaches, run- 
ning races with the waves, and generally 
making a play day, are too clever and too 
spontaneously expressed to be properly ap- 
preciated in Boston. 

Recent accessions at the Boston Museum 
include G. P. A. Haley’s portrait of Father 
Taylor an anonymous gift; and two water- 
colors by Frederic Crowinshield. ‘“Peru- 
gia” and “Taormina” purchased from the 
Charles H. Hayden fund. 

M. Alexander Cochrane has presented to 
the Chinese and Japenese department a 
XVII Century Chinese painting. 


grins ap- 


Boston is 
surrounded, by 








In the print department Rembrandt’s et- 
ching of “The Three Cottagers” has been 
acquired from the Thomas Gaffield gift. 

John Doe. 





TOLEDO. 


The Toledo Museum has been enriched 
to the extent of a million dollars, and the 
building will be doubled in size. There will 
be an addition of 12 galleries, doubling the 
present size of the hemi-cycle; additional 
class and service rooms; completion of the 
Grove Pl. facade, in harmony with the main 
approach. Six hundred thousand dollars was 
raised by popular subscription; an additional 
contribution of $400,000 was made by Mr. 
E. D. Libbey. 

Through the generosity of Mr. John N. 
Wyllys, the entire Swedish section of the 
Pan.-Pacific Exposition was brought here 
for display at the Toledo Museum during 
January. 

Sandor Landeau, who is exhibiting in the 
smaller of the Mohr Galleries, sold “The 
Girl in Red,” to Dr. E. A. Liffering. A. D. 


DUVEEN BROTHERS 


PARIS—NEW YORK 
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Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass-Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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EDWARD G. GETZ. 


Antique Chinese Works of Art 


Porcelains Jades 
Potteries Crystals 
Bronzes Ete. 


14 East 45th Street 
New York City 








Ge XVIilth Century 
Gallery of 


Old -’Masters 


HIGH CLASS 
PAINTINGS 


23a OLD BOND STREET, LONDON, wW. 
58 W. 45 St. 


GOUPIL GALLERIES ¥.¥7- 3, St 


Exhibition of 


Portrait Drawings of Children 
By Dorothy McNamee 


also Oil Paintings 
By Sherwood 
and Original Bronzes 
By Rembrandt Bugatti 


January 15th to 30th 

















ARTHUR GREATOREX 
| Fine Art Dealer 


Publisher of Modern Original Etchings 
and Mezzotints. 


14 Grafton St., London, W. 


















ARDSLEY STUDIOS 
110 COLUMBIA HEIGHTS, BROOKLYN, N. Y. 


Works of Art by 
Odillon Redon & Bryson Borroughs. 


Open Throughout January 

















with the Woodstock 
Thumb-box painters’ display, just closed, 
sold two of his sketches. Wm. R. Leigh is 
showing 24 of his Western paintings in the 
larger of the Mohr Galleries. 


Cochran, exhibiting 


Frank Sottek. 
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DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Lafitte 
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William Macbeth : 


' Paintings 
f . 
American Artists 


ANNOUNCEMENTS OF EXHIBITIONS 
MAILED ON REQUEST 


| 450 FIFTH AVENUE 
I AT FORTIETH STREET 
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Old Spanish Art 


HUGO BRAUNER 
VALENCIA (SPAIN) 


FXHIBITION of antique furniture, 
pictures, Hispano-moresque pottery 
of the XV. Century, brocades, embroid- 
eries, China and other selected works 
of Art at MODERATE PRICES. 
































ART SALON UNIVERSAL 
FINE PAINTINGS 
Rare Prints 
416 MADISON AVE. Tel. Murray Hill 4180 











N. E. MONTROSS 
Works of Art 


JULIUS BOHLER 
Briennerstrasse 12 
Munich 





BOHLER & STEINMEYER 


HIGH 'CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


STEINMEYER & FILS 
Paris: 3 Place du Theatre Francais 


Cologne: 3 Domkloster 











ARTIST’S EXHIB’N CALENDAR 


Exhibition of the Charcoal Club of Baltimore—Opens 
Feb. 1; closes Mar. 1; entries by Jan, 15; last day 
for receiving works, Jan. 20. 

Architectural League, 32nd annual exhibition—Opens 
Feb. 4; closes Feb. 24; works received Jan, 17-18. 

Pa. Academy, 110th exhibition—Opens Feb. 4; closes 
Mar. 25; works received through Jan. 15. 


Conn. Academy, Hartford, 7th Annual Exhib’n— 
Opens Feb. 12; Closes Feb. 26. Last Day for 
Receiving Works, Feb. 5. 


BOOK AND ART SALES. 


Rare Americana to Be Sold. 

What the bibliographers of this country 
and England unite in declaring to be the 
most remarkable collection of Americana, 
ever offered for sale, either here or abroad, 
goes on exhibition at the Anderson Galleries 
on Monday next. The greatest collection in 

England was the Christie-Miller library of 
Americana and after it had been cataloged 
for sale it was bought en bloc and brought 
to this city, where it was sold to Mr. Henry 

E. Huntington. He removed about fifty 
books to strengthen his own unrivalled 
library, added about the same number of 
|rarities that had been in the Barlow, Ives, 
| Heber, Crane, Church, Halsey, and Chew 
| libraries, and then consigned the books for 
sale. This will be held on the evenings of 
January 24th and 25th. The set of De 

Bry’s Voyages is of extraordinary interest, 
consisting of the Voyages to America, 13 
parts in Latin and 14 in German, 1590-1634, 








and his Voyages to the East Indies, 12 

parts in Latin and 13 in German, 1597-1628, 

MONTROSS GALLERY the latter being excessively rare. These 

; voyages were offered as one lot in the 

550 FIFTH AVE. NEW YORE | Christie- Miller catalog, but will now be 


In SILO’S Fifth Ave. 
Art Galleries 


‘Silo Building,” 
546 Fifth Ave., N. Y. 


and 
1,3 and 5 W. 45th St. 


James P. Silo & Son, 
.Auctioneers 


Importaxt Exhibition of 


Antique Paintings 


Primitives and Portraits 
From the collections of 
Count Ugo Tolomei 
of Pistoria, Italy 
and 
Countess d’Ortigues 


of Montpelier, France 





Special attention called to “The Crucifixion” 
Govani di Tietro, called The 
Spagna pupil of Perigino, companion of Raphael. 
This Painting has been in the Chapel of the 
Count upwards of four 
centuries. 


Auction Session Friday Evening, 
Jan. 19, at 8:15 o’clock 


sometimes 


Tolomei family for 
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At the Ehrich Galleries, 70 Fifth Ave., 
lithographs by Bolton Brown, and a collec- 
tion of pastel drawings by Wilfred M. 
Evans, will be displayed Jan. 15-27. 


Francis P. Paulus, has been appointed a 
member of the governing board of the De- 
troit Museum. He succeeds Richard H. 
Webber, a holdover since 1916, and is the 
first artist member of the board. 
n-ne econ 
























OLD MASTERS. 2 

Exceptional Opportunities of making private 
purchase from historic and family Collections of 
GENUINE OLD MASTERS and OBJETS D’ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 


ARTHUR RUCK 
4, BERKELEY ST., PICCADILLY, LONDON, W. 


Agent for the sale of important works of art 








; sold separately to enable collectors to com- 
plete their sets. 





Rare Books and Autographs. 

One of the most interesting and impor- 
tant miscellaneous book and autograph sales 
of the season will be held at the Anderson 
Galleries on the afternoons of Thursday 
and Friday next. Selections have been 
made from the fine private libraries of Mr. 
J. L. Clawson of Buffalo and Mr. Stanley 
Kidder Wilson of Philadelphia and many 
| Tarities have come from other consignors. 
|Mr. Wilson sends jewelled bindings with 
; Miniatures on ivory and a very unusual col- 
lection of autographs by royalty, including 
in one volume forty-four letters by Napo- 
leon and his marshals. Mr. Wilson’s con- 
signment consists principally of books and 
autographs relating to Charles II of Eng- 
land and the Restoration, and many of the 
books have been elaborately extra-illus- 
trated. Among the books from other con- 
signors are some very great rarities in 
early English literature. The “Two Bookes” 
of Francis Bacon is his own copy and con- 
tains his Mss. notes. The Philaster of 
Beaumont and Fletcher is the London edi- 
tion of 1652; Boccaccio’s Treatise, London, 
1554, is in black letter; the Thordynary of 
Crysten Men, 1506, was printed from the 
press of Wynken de Worde, and in a bind- 
ing by Payne; and Statham’s Abridgement 
of English Law Cases, printed by Pynson 
in 1490 is England’s first law book. The 
autograph material is extraordinary, consist- 
ing of letters and Mss. by distinguished 
authors and about 400 letters by Ruskin, 
all of them unpublished. 








Bradley Porcelains to Be Sold. 


The collection of antique Chinese porce- 
lains, carved jades, and other hard stones, 
specimens .of Greek and Roman glass, old 
vestments and Flemish tapestries, formed 
by Mr. Edson Bradley, the well known col- 
lection of Tuxedo, N. Y., and Washington, 
D. C.. is now on exhibition in the American 
Art Galleries, prior to dispersal there at 
auction on the afternoons of Jan. 15-20. 

Of note in the Bradley collection are four 
Louis XIV Aubusson tapestries, with 
scenes from the story of the Trojan war, 


as told in the mediaeval “Roman de Troie” 
of Benoit de Saint-More. 

The Chinese objects include blue and 
white beakers (K’anghsi) temple jars, and 
incense holders. 


Sale at Clarke’s Galleries. 

The Tyler Morse collection of furniture, 
removed from Morse Lodge, Westbury, L. 
I., and including Louis XV, and XVI bed- 
room suites, a Vernis Martin piano, and 
Aubusson tapestries, will be placed on ex- 
hibition at the Clarke Galleries, 5 West 44th 
St., on Monday and sold on the afts. of 
Jan. 18-20. 





Primitives at Silo’s. 

A collection of primitives, and portraits 
by old masters will be placed on view at 
Silo’s Fifth Ave. Galleries, 546 Fifth Avenue, 
on Wed. next, prior to their sale, Friday 
eve’g, Jan. 19. 





Halsey Stipple Prints Sold. 

The opening session Monday evening, at 
the Anderson Galleries, of the sale of the 
English Stipple engravings, of the Fred- 
eric R. Halsey collection brought $9,930.50. 

Mr. T. E. Moe paid $1,900 for Bartoloz- 
zis Miss Farren after Lawrence, Kennedy 
& Co. also gave $1,900 for the set of 12 
prints’ by Bartolozzi and Gardener after 
Hamilton of “The Twelve Months.” 

M. Knoedler & Co. gave $400 for a sec- 
ond impression of the Bartolozzi “Miss Far- 
ren,” and Mr, George D. Smith paid $395 
for Blake’s “Mrs. Quentin.” F. Keppel 
bought Bartolozzi’s “Miss Ann Bingham,” 
after Reynolds, for $275. Mr. Moe gave 
$220 for Holbein’s drawings of personages 
at Henry the Ejighth’s court engraved by 
Bartolozzi, and Mr. J. F. Drake $275 for 
Bartolozzi’s “Cottagers,” after Reynolds. 

On Tuesday, at the second session, $13,- 
713.50 was realized. Thomas Agnew & Son 
paid $1,050 for Cosway’s “Mrs. Fitzherbert.” 
For the Bartalozzi “Lady Dungannon,” and 
for Collyer’s “Miss Farren,” Mr. J. F. Drake 
gave $850 each. He also gave $750 for the 
Bartalozgi “Duchess of Devonshire” and 
$900 for a second impression of the same 
plate. Mr. R. A. Sparks paid $675 for 
Bigg’s “Saturday Morning.” 

The session on Wednesday produced $6, 


410. Mr. J. F. Sabin gave $585 for the 
Bartalozzi after Kauffman. “Four  Sea- 
sons.” The Rosenbach Co. of Philadel- 


phia paid $280 for “Venus Attired by the 
Graces,” by the same artists, and the same 
price for the Dickenson-Kauffman “Duch- 
ess of Devonshire and Viscountess Dun- 
gannon.” Mr. A. Paulding paid $360 for 
Knight’s “Damon and Musidora,” and Mr. 
J. T. Drake $275 for a second impression 
of the Devonshire and Dungannon plate 


John J. Sullivan Book Sale. 


At the first session Monday afternoon at 
the Anderson Galleries, of a sale of books 


from the library of John J. Sullivan, of 
L. I. City, which included first editions 
of American and English authors, more 


than 300 lots were disposed of for $1,037.60. 
For the first edition of Paul Allen’s “The 
History of the American Revolution,” 
Mr. George D. Smith paid $21.50 and Gib- 
bon’s “Decline and Fall,” went to Mr. S. N. 
Levy at $20.50. “A Voyage to Hudson’s 
Bay,” by Henry Ellis, sold to the G. A. 
3aker Co., for $15.50. 





Close of Clarke Pottery Sale. 

The third session at the American Art 
Galleries, Jan. 5 of the T. B. Clarke Orien- 
tal pottery sale realized $10,282.50. Mr. H. 
Kevorkian paid $310 for a XVI. century 
Damascus globular pitcher and Mr. Ernest 
Schelling $300 for a pair of XVI. century 
Castel Durante oviform jars. Mr. J. D. 
Wright secured for $220, a Hispano-Mau- 
resque jar. Mrs. A. M. Beard paid $200 for 
a IX. century Rakka iar. A Diruta lustre 
pitcher went to Mr. W. D. Breaker at $160 
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sx Ehrich Galleries 


Dealers in “‘Oid Masters” exclusively 
707 FIFTH AVE. at 55th Street NEW YORK 











“ LD MASTERS” exclu- 
sively are sold by The 
Ehrich Galleries. At all 

times one may find examples of 
the greatest Old Masters, as 
well as numerous paintings of 
artistic merit by Old Masters of 
lesser renown which are moder- 
ate in price. The “Old Masters” 
procured of us are always ex- 
changeable at full purchase 
price. 


PHOTOGRAPHS OF PAINTINGS 
IN THE GALLERIES ON REQUEST 
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Young’s Art Galleries 








Home of American Art 





NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 
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CECILIA SCHIEWECK 
Paintings Successor to 


Henry Reinhardt 


Rare Objects of Art | MILWAUKEE 
————————— 


COPLEY GALLERY 
103 Newbury St., Boston 
EARLY AMERICAN PORTRAITS 
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and a Castel Durante wine pitcher to Mr. H. 
W. Harding at $150. 

The final session, Jan. 6 produced $47,- 
472.50 which made the grand total $89,473. 
Mr. A. W. Bahr paid $3,500 for an in- 
verted pear-shaped cream glaze Sung vase 
and Kouchakji Freres $2,500 for a similar 
IX century Rakka example. 

Mr. Otto Bernet, agent, gave $2,100 for 
a globular IX century Rakka jar and Miss 
Lorenz, agent, $1,350 for a XVI century 
Persian bottle. Tabbagh Freres paid $1,200 
for a similar example and Mr. Kevorkian 
$1,075 for still another. 


AMONG THE DEALERS. 

Of especial interest in the Kelekian Gal- 
leries, 709 Fifth Ave., are a number of ex- 
amples of Italian XV. Century and Renais- 
sance textiles, vestments and hangings, and 
also Gothic XIII. Century art objects. 











Following the current exhibition of pic- 
tures by Childe Hassam at the Montross 
Galleries, 550 Fifth Ave., a display of re- 
cent paintings by Jonas Lie will open there, 
on Jan. 23, to continue until Feb. 23, 

Gari Melchers, Frank W. Benson, Alden 
Weir, Arthur B. Davies and Emil Carlsen 
will be represented in the exhibition of 30 
pictures by 30 American artists, to open at 
the Macbeth Galleries, 450 Fifth Ave., Jan. 
16 for two weeks. 


IN ARTIST’S STUDIOS. 

De Witt M. Lockman’s effective portrait 
entitled “The Gold Jacket,” shown at the 
recent exhibition of the Society of Portrait 
Painters here, and in the circuit exhibition 
of that organization, now on tour through 
the country is well reproduced as the cover 
design of Town and Country in its issue 
of Jan. 10. Mr. Lockman is well represent- 
ed in the current Winter Academy by 
strong and richly colored “Portrait of Miss 
S.” deservedly well placed in the Vander- 
bilt Gallery. 





Ivan G. Olinsky has received many com- 
pliments for his two exhibits “The Source” 
and “The Song,” in the current Winter 
Academy display, which have all his char- 
acteristic refined color, and charm of ar- 
rangement and expression. 





Adelaide Johnson will be at home at her 
studio, 37 W. 12 St., on Jan. 27 and Feb. 24. 
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LEWIS 4p 
SIMMONS 


Rare Objects ot Art 
and Qld Masters 
605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 



















THE 


RALSTON 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&SBARBIZON SCHOOLS 


& Original Etchings 
Cored. Sports Punts 
Co Old English Me ezzotints 


567 FIFTH AVENUE ~NEW YORK 
AT 46th STREET ’ 


CHARLES 718 FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 


and Adams ‘Rooms. 


Capestries, Early English Furniture, 
a and ss Sun ‘Mantelpieces 
are Chinese and Guropean ‘Porcelains. 























C. & E. CANESSA 


Fintique Works of Art 
Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New York: 1 West 50th St. 








R.C.& N.M.VOSE 


ESTASLIGHEO IN 1841 


HIGH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 





CHARLES 


|BRUNNER 


11 rue Royale 
PARIS 


Digh Class Pictures 
by the Old Masters 














HILL TOLERTON 
THE PRINT ROOMS 
HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 


540 SUTTER STREET SAN FRANCISCO 








SANGIORGI GALLERY 


G. WALSER. REPRESENTATIVE 


55 East 56th Street, New York 


Antique Textiles Hine Arts 
Decorations 
BORGHESE PALACE, ROME 

















Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 
Antiquities and Art Objects --- Tableaux 


20 EAST 55th STREET, NEW YORK 
PARIS—l1 Place du Palais Bourbon 











Vickery Atkins & Torrey 


ETCHINGS, aaa JAPANESE 
ENGRAVINGS, AF PRINTS, 
PAINTINGS 4 PORCELAINS 


AND OBJECTS OF ART 
550 Sutter Street San Francisco 


T. J. LARKIN 


Old Chinese Rugs 
104 NEW BOND ST. LONDON 











ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 











J OHN LEVY. 


HIGH CLASS 
PAINTINGS 


? 


14 East 46th Street 


OPPOSITE THE RITZ-CARLTON 
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Scott & Fowles 


ART 
GALLERIES 








590 Fifth Avenue 


Between 47th and 48th Streets 


NEW YORK 











JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 
12 Old Burlington Street 
LONDON, W. 





Jacques Seligmann & Co 


705 Fifth Avenue 
NEW YORK 

















THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 








DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Ete. LONDON 








DOWDESWELL 


OLD PICTURES 


and 


FINE MODERN PRINTS 
160 NEW BOND ST., LONDON 











FRANK PARTRIDGE 
Old English Furniture 





|| 741 FIFTH AVE. 


Antique Chinese Porcelains 
& WORKS OF ART 


26 King St., St. James’, London 


NEW YORK || 
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E.. F. Bonaventure 


W. orks of Art 
Books in fine Bindings 


Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 





NEW YORK 
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= Galerie Kleinberger & 
9 Rue de l’Echelle 
PARIS 


709 Fifth Ave., New York 
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Ancient Pictures 
Specialty Dutch, 
Flemish Schools & 
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Henry Reinhardt & Son 


Old and Modern 
Daintings 















New York: 565 Fifth Avenue 
Chicago: 536 $. Michigan Avenue 
Paris: 12 Place Hendome 





Arthur Tooth & Sons 


High Class Paintings 


London: 155 New Bond Street 
Paris; 41 Boulevard des Capucines 








London 
Osaka 


Kyoto 
Boston 


VON 
YAMANAKA & CO. 


254 Fifth Avenue New York 
WORKS OF ART 
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